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end or at intcrvnl~ I)ct\vcen  the tlialoguc and tllc (liIlcrcn[ types ot
miming, but maintains an unwavering inner strength. This feeling
o f  inner s t rength  \vill faintly revcal itself and bring  cnjoyrncnt.
However, it is undcsirablc  for the actor to permit  this inner strcngtll
to become obvious to the audience.  If it is obvious, it bccomcs an act,
and is no longer  “no action.” The actions I)cfore and nftcr an intcrvnl
of “no ncl ion” must I)e linkctl by cntc.rill,11 the state  r,C  niin(llcS~lirf5

i n  w h i c h  tllc actor cOflcc;lls c\‘cIi  from hilnsclf llis O\vn Illlcnt. -l’llc
ability to move autlicnccs depends, tllus, on linking all !Ilc artistic

powers with one mind.

.

TIIE O N E  M I N D  L I N K I N G  A L L  P O W E R S

Sometimes spectators of the N6 say that the moments of “no action”
are the most enjoyable. This is one of the actor’s secret arts. Dancing
and singing, movements on the stage, and the cliffcrent  types of
miming are all acts performed by the body, Moments of “no action”
occur in between. When we esamine why such moments without ac-
tion are enjoyable, we find that it is due to the unclcrlying  spiritual
strength of the actor which unremittingly  holds rhc attention. He
does not relax the tension when the dancing or singing comes to an

“Lift  and death,  past and prescnt-
Marioncttcs  on a toy stage.
When tllc strings :ii’e ljrokcn,
Bcholtl  tllc I)rc,l<cn  ljicccs!” ’

This is a mct;lphor  tIcscribing human life as it tr:lnsmi,q~;Itcs  bc-

t w e c n  lift  and dcntll. Marioncltcs  on a stage apl~car 10 m o v e  i n
various ways, but in fact it is not they who rcnlly move-they arc
manipulated by strings. When these strings are broken, the mnrio-
nettcs fall and arc dashed to pieces. In the art of the NG too, the tlif-
ferent types of miming are artilicial  t!iings. What holds the p;lrts
together is the mintl. This mind must not be disclosed  to the nutli-
ence. If it is seen, it is just as if a mnrioncttc’s strings were visiljlc.
The mind must be made the strings which hold togcthcr  all the
powers of the art. If this is done the actor’s talent will endure. This
effort must not be confined to the times when the actor is appcar-
ing on the stage.. day or night, wherever he may be, whatever he may
be doing, he should not forget it, but should make it his constant
guide, uniting all his powers. If he persistently strives to perfect this,
his talent will steadily grow. This article is the most secret of the
secret teachings.

1 Poem by an unknown Zen master. The last two lines may mean, “When lift comes

to an cd tbc illusions of this world also break into picccs.”
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will Ix inferior. 2-h actor shld rrxlize th;lt ytiger~ ic nllnirlctl \vtjen

311 (lifTwIlt forms of  vistlnl nntl ntrral c\;llrcssion  nrc I)v.lutiftll. It is

\t’hCIl tllc ;Ictor  himself  hnc \vorl;ctl Otlt  tllcse I>rincii>lrs nncj ma&
himscll their m a s t e r  that he may Ix snitl to hnvc cr~tc,.rcl  tl,e realm
o f  ,Vrip-??.  If 1 le ;I1 sf ‘I. t 0 \f,ork out these principles  for himself, tie
w i l l  not mxter them, nntl hrnvcvcr much lie m n y  nsl)irc to attain
yrlgcn, he will never in all his lift do so.
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P L A N O F  T H E  N O S T A G E

A hIair St:~g:c (/~‘cl/tr;)

B Rc;lr St;lgc (:ltozu)

C Briligc (Ifashrga/(lrr.i)

D  C u r t a i n  (hftlk~)

E M i r r o r  Room  (h’agarvi-no-tnu)
F Shite’s  P i l l a r  (Skilr-Gnshir.a)

G Facing  I’ill3r (AlCf~rl/<c-hnsh;rU)

H Wnki’s P i l l a r  (  l,l/oki-hshira)
1 Flute Pillar (Fm24msl~itx2)
1 Stage A t t e n d a n t ’ s  Pillar (Koken-bashira)

K Name-Saying S e n t  (A’anoriz~)

L Kybgen’s  S e n t  (Kyogen-ZU)

M  C h o r u s  (Ii-utui)
N D r u m m e r  (Tuiko-huta)
0 D r u m m e r s  (Tsuzlrmi-t(ata)

P F l u t e  Player  (Fue-kuta)

Q Pint Trers ( Mu/IH-~o-~;)

R  I  Irtrry  D o o r  (Kirido-grtchi)

3 Steps t o  A u d i e n c e  (Slrirusu-haskip)

Woki:  the  dcutcrjponist,  often nn i t incrnnt monk.

Trttre:  a compnnion  of either the White  or wab.


