Problem #2:
Alphabet
 via   PHOTO DESIGN

In this exercise the objective is to use the camera's viewfinder with its “in camera cropping” to help see the world freshly and to think as an artist and designer with creative originality.  

PROBLEM OBJECTIVES:
1. Photograph the 26 letters of the alphabet using the view finder of your digital camera to frame and record each letter’s contours in a “found environment.”  
· You may not photograph “actual glyphs” on signs, etc.

· You must crop using the full viewfinder a.k.a. picture frame, in camera cropping

· You must photograph in UPPERCASE OR lowercase glyphs
2. "Compose" your photographic letter image to "capture" the lines of the alphabet letterforms AND  "arrest attention of viewers.” 

As a photographic artist-designer for this assignment you will need to pay attention to primary contour lines ("outlines") or edges that make each different letterform instantly recognizable.  

TO MAKE an eye catching photograph it will be important to consider both the  dominant image / letterform / figure in view finder AND the “harmonizing” subordinate or secondary background surface / field.   It may be necessary to experiment with capture angles to “compose”/ orchestrate both melody and harmony!
Give attention to innovative capture perspectives or subtle subordinate repetition that occur in the field framed by the camera’s rectangular viewfinder.  This means strive to photograph in positions that repeat the dominant form of the letter- figure  outline within perhaps more subtle or secondary- implied lines, subordinate eye lines in the background field.   These repeats reinforce the visual impact of the letter.  

Make the organizing principle of Emphasis (& Economy) your mantra.  Train your eyes to notice dominate & subordinate contrasts.  e.g., emphasis may occur through isolation or juxtaposition of value contrasts or textural patterns.

3. It would also be important for artist-designers to research the anatomy of a letter carefully; consider making a print of letter forms A to Z as CAPITOLS &/OR a to z as lowercase glyphs.

4. This Design problem is also about learning to use the camera technically as creative artist tool.  Technical issues like clarity of focus-(sharp versus soft focus), looking for images to capture from different points of view, being aware of effects of depth of field, and adjusting shutter speed &/or use camera movement to freeze-/stop action of a moving image. Moving a camera set on with a slow exposure speed can stop the action of a moving form but the camera’s movement will purposely blur the static background field.

5. Combinations using Juxtaposition of Scale or Proportions may enable you to see with fresh eye catching vantages.  Preview your images and discover what your camera saw but you might have missed. And follow it up with a second photographic capture to improve or emphasize the “new revelation or vision” 

6. Fusion of Tangible Objects & Intangible Light- sometimes results in a super SURreality versus simple realism. (back lit halos, glowing auras, wild reflections…)

Priscilla Smith the Coordinator of Fine Art Photography felt that a Foundation Photo Assignment should introduce students to the concept that "the camera is a powerful tool to capture what the eye does not see."  Try to frame exposures that are “influential,” (almost magical,) seductive, intriguing, persuasive energy.  To absorb what Priscilla stresses-- strive to change your point of view when photographing letterforms.  Frame compositions from vantages other than your "normal perspective." Consider bird's eye views as well as worm's eye points of viewing!
In Photography visual ideas can be magical—the camera is a powerful tool-- not just for making reality - TRUTH appearing easy and inevitable—but skillfully deployed the photographer can use a camera to make FANTASY or unreality make "sense" when recording in "befittingly  convincing ways.   
MEDIA & MATERIALS:

Media:  Digital Camera, Computer Site, one CD-RW 650 MB CD in a paper sleeve, 

You will be required to make 2 different hardcopy prints using the Epson 2400 printer in the Art Site.  These photographic prints will cost $1.62 each to print-- charged to your Flex Card Account in the ART-Site while you wait.  You must bring your own paper; Epson single sided/heavy weight matte paper is sold at Staples for $12.90 for 50 sheets. 

Image resolution & size will be set by you in Photoshop at 300 dpi & size of 5 x 7 inch print;  

1. one print will be made centered on the 8.5 x 11 inch Epson matte paper with top and side borders equal and a larger border at the bottom of the image.  

2. The other 5 x 7 inch hardcopy  will be cut to the exact size of the image and mounted on one sheet of Bristol Board using a spray mount (available during class time only.)
Select the best two compositions for output.  These will be critiqued in class on the DUE Date.  

All 26 your images must be turned in on a CD-RW.  Images are to be 5x7 inch 300 dpi images each is to be stored in its own folder- labeled with the letter and your last name: A-KAMINSKI to z-kaminski.

We will hold a group critique of the digital alphabet images after they have been graded.

FOCUS OF THE CRITIQUE:

· Are the primary contour lines of the letter form readable

· What makes the photograph an interesting/ engaging depiction of the letter

· Can you identify photographic techniques used to make the image

· Did the image reveal “technical usage issues with the camera”

· How was the UNSEEN made visible… fresh, original, unique, inevitable

STUDENT EXAMPLES: Which one of the 3 “CROPPED” images below solves the problem?
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